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ABOUT INDIAN INK
THEATRE COMPANY
Founded by Justin Lewis and Jacob Rajan 25
years ago, Indian Ink is now one of Aotearoa’s
most successful theatre companies – winning
13 national and international awards, critical
acclaim, standing ovations and sell out seasons.
Since 1997 their originial plays have enriched the
lives of over 500,000 people. Alongside a whanau
of multi-talented artists, Indian Ink creates vibrant,
fresh, culturally diverse theatre that combines
artful storytelling, mischievous wit and theatrical
magic in way that celebrates our differences but
connects us through our shared humanity.

WE WANT TO LEAVE AN INDELIBLE
IMPRINT ON YOUR HEART; THAT’S
WHY WE’RE CALLED INDIAN INK.

EVERYTHING ABOUT
THIS SHOW IS PERFECT
Two Cents & Two Pence, Vancouver

SHEER BRILLIANCE
Theatreview

A JOYFUL, HIGHLY
THEATRICAL
CELEBRATION
NZ Herald

CHARACTERS
MRS ZINA KRISHNAN
a landlady and widowed shopkeeper
JAMES
a boarder and university student

A NOTE FROM JUSTIN
Everyone loves a good party; endless laughter,
catching up with friends, dancing on tables. But what
if you don’t know anyone and feel self-conscious
about your dancing? What if you’re not feeling a box
of birds? Do you stay home or fake it till you make
it? How do you set yourself free? Onam is such a
great celebration because it shows there is more
to happiness than just a smile, that to know joy you
must also feel sorrow, without death there can be no
rebirth. Maybe a party can change your life; you may
meet someone who gives you the courage to set
yourself free or shows you the resilience required to
be truly happy. Thanks for coming out tonight.
Justin Lewis

A NOTE FROM JACOB
For the uninitiated Krishnan’s Dairy was the name of
our very first play. A love story set in a corner shop,
the power of which caught everyone by surprise –
including us. That shop has kept its doors open for
20 years, touring the length and breadth of New
Zealand and throughout the world, becoming as
loved and cherished as a child. The story you’re
taking part in tonight is somewhat of a sequel, but
don’t worry, you don’t have to have seen Krishnan’s
Dairy to enjoy the party. All you need is here, in the
strangers that surround you and the imagination that
abounds within, and the wonder of what’s going to
happen next. That moment of not knowing, of being
lost and confused, excited and a little scared is really
what tonight is about: change. Something has to die
in order for something to be renewed. It’s a tough
lesson but a constant, existing at every stage of life
and extremely present for us in a world that seems
to be spinning ever faster. Rather than bemoan how
hard it is to get to grips with all this shifting sand we
want to celebrate the new castles we will build from it.
Party on!
Jacob Rajan
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INTERVIEW WITH JACOB
What inspired you and Justin to write
Mrs Krishnan’s Party?
There was a short story by Frank Sargesson called
“An Affair of the Heart” that our dramaturge, Murray
Edmond, introduced us to. In it, a man returns to
a holiday spot from his childhood and witnesses a
woman preparing a Christmas homecoming for her
grown up son – who never turns up. As we started
delving into potential characters and worlds for our
own story a familiar voice made herself heard: Zina
Krishnan. She’d been working away in the dairy
while we were off doing other things and the more
we looked at her changed circumstances and her
relationships the more interested we got.
Where did the inspiration for new characters in the
Krishnan’s story come from?
My Mum is a widow and lives alone in our family
home. For the last few years she’s been taking in a
succession of boarders and her love-hate relationship
with them has been a source of constant amusement
to me and inspired the character of James, the
boarder, in this play.
How is Mrs Krishnan’s Party different from Indian
Ink’s other plays?
The immersive aspect of the play is its biggest point
of difference from our other work. Although many of
our shows are familiar with the idea of breaking the
fourth wall, in this one, the wall genuinely isn’t there.
The audience are guests at a party and participate
in everything that unfolds. They conspire, they cook,
they take messages, they decorate, they dance and
gradually morph from being a room full of strangers to
a community.

INTERVIEW WITH JUSTIN
What was the inspiration behind
Mrs Krishnan’s Party?
We imagined Zina Krishnan from our very first play,
Krishnan’s Dairy, twenty-five years on. Her son has
grown up and she has achieved many of her dreams.
The one big dream that remains she is now not so
sure about. Jacob and I are both about the same
age as Zina and many of her dilemmas resonate for
me. Coming of age stories happen when you are
middle-aged as well as when you are a young adult.
What are some of the challenges of a two-person
cast?
Two is a tricky number on stage because it can be
hard to create surprise and change the dynamic of
the drama. So we made the show immersive and the
audience become guests at the party – suddenly the
cast is much bigger than two.
How were you able to manage so much audience
interaction, were there any surprises?
We invited ‘test audiences’ along as we were making
the show. We tried ideas out and modified them
where necessary. The audience interactions are
part of the script – we wrote them in, but a degree
of improvisation is also required from the performers
to respond authentically to what is happening in the
room.
One of the big surprises was how much the audience
embraced the party and wanted to help Zina. At
one point the actors depart the stage leaving the
audience to set up for the party – and they do. It is so
much fun!

INTERVIEW WITH JOHN
What inspired you in your design for this show?
The main inspiration for a set design is the script. This
contains all the information required. I also had a
sneaky look at the back room of the local Dairy.
What is your personal process behind set design,
from research through to seeing it on stage?
I read the script many times. All the requirements
regarding the action that has to occur onstage are
contained in the script. It is the designer’s job to
accommodate the action. This means the actors
must be able to move freely to fulfil the drama. Also it
has to be visually satisfying.

INTERVIEW WITH FIONA
What inspired you in your costume design for this
show?
Through research I became very inspired by the
‘colours of India’. The vibrancy of the festivals, the
beautiful hand loomed textiles and vast array of floral
decorations. But also the world of the dairy itself and
the characters that bring it to life.
What, if any, were some of your biggest challenges
and considerations around costume design for
Mrs Krishnan’s Party?
It’s quite a physical show so the costumes needed to
accommodate that. We found it a little bit difficult to
source the King Maveli crown but eventually we had
one sent out from India with the help of staff contacts.

INTERVIEW WITH LIAM
What inspired you in composing the music for this
show?
The music itself is made up from sourced music from
other artists though some tracks have been mixed
and altered by myself. Justin and I drew from a lot
of contemporary and traditional Indian music as
well as Western DJ and dance music to create the
soundtrack. We were interested in James’ persona as
‘DJ Jimmy J’ and what sort of music he likes and what
sort of Indian music he has been getting into. It always
needed to feel like a party and that the music was one
of James’ greatest tools for creating that atmosphere.
What, if any, were some of your biggest challenges
around sound design for Mrs Krishnan’s Party?
One of the biggest challenges was creating a
sound world that was authentic to James and his DJ
persona but that was also not culturally appropriative
to not only Mrs K, but also to the Onam festival that
is celebrated during the show. James himself is a
little ignorant of Indian culture but we didn’t want to
use this as an excuse to make the music a parody of
India and generic Indian music. A lot of the solution
to this came from many discussions with the actors
and also lots of research into which tracks come from
Indian artists.
It was really hard integrating recorded music into
an audience interactive show because there wasn’t
as much wiggle room to mess with the music and
make it fit to the action as much as is ideal. Having
live musicians onstage means there are real people
playing that music to react and respond to the action
onstage so when there aren’t those people, you have
to find creative ways to make the music alive and
give the actors something interesting to respond to
every performance.

RECIPE FOR
MRS KRISHNAN’S PEPPER DHAL
RECIPE
(Serves 10)
500g pink lentils
1 litre of boiling water
3 chopped tomatoes or
half a tin
2 Tbs of rice bran oil
1 small onion chopped
2 gloves of garlic
1 dried red chilli
1 tsp cumin seeds
1 tsp turmeric
1 tsp garam masala
2 tsp salt (or to taste)
1 tsp white pepper
METHOD
Put lentils, tomatoes and bruised whole cloves of
garlic into a large pot of boiling water and simmer till
lentils are soft (15-20mins). Stir occasionally to stop
from burning.
5 minutes before lentils are ready, heat oil in a frying
pan and add onions and sauté till translucent. Add
all the spices except white pepper and salt to the
onions and stir for a minute.
Tip the onion spice mixture into the pot of lentils and
simmer for five minutes. Add salt and white pepper.
For added deliciousness add a dash of white vinegar
and a big knob of butter right at the end and sprinkle
with chopped fresh coriander. Yum!
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Visit: indianink.co.nz and sign up to our newsletter to:
• Hear the latest news and behind-the-scenes exclusives.
• Receive unique offers and ticket deals.
• Learn about the people and stories behind our shows.
• Discover how you can get involved in what we do.

